


CORE OF THE WORLD
(SERDTSE MIRA)

A FILM BY NATALIA MESHCHANINOVA

Starring

Stepan Devonin - Egor
Yana Sekste - Dasha

Runtime: 124min – Russia, Lithuania – 2018 – 1:85 – Dolby 5.1

SCREENING SCHEDULE 

TIFF CONTEMPORY WORLD CINEMA
FRI. 7, 6:15 PM @ TIFF BELL LIGHTBOX 4 (PUBLIC)
SAT. 8, 9:00 AM @ TIFF BELL LIGHTBOX 4 (PUBLIC)

SUN. 9, 7:00 PM @ SCOTIABANK 6 (P&I)
SAT. 15, 9:30 AM @ SCOTIABANK 6 (PUBLIC)

SAN SEBASTIAN NEW DIRECTORS COMPETITION
TBC

RUSSIAN DISTRIBUTOR: NASHE KINO (SEPTEMBER 27, 2018) 

Trailer: https://www.youtube.com/watch?v=0_NvujVqKMI

INTERNATIONAL SALES
Indie Sales Company

Sales – Nicolas Eschbach (neschbach@indiesales.eu), Clémentine Hugot (chugot@indiesales.eu) & 
Simon Gabriele (sgabriele@indiesales.eu)

Festivals & Sales – Martin Gondre (mgondre@indiesales.eu)
 

INTERNATIONAL PRESS
Ciné-Sud Promotion

Anne-Lise Kontz
anne-lise@cinesudpromotion.com

01 44 54 54 77 / 07 69 08 25 80



SYNOPSIS
Russia, today. 
Egor is a 25-year-old veterinarian on a rural farm which doubles as a hunting dog 
special training center using domesticated foxes. He is a grown man, but deep inside 
he is a child and it’s easier for him to get along with animals than with people. 
In desperate need of a controlled environment after a violent past relationship with his 
mother, all he wants is to care for the animals and to feel part of the close-knit family 
he works for. 
When animal rights activists invade this fragile microcosm, throwing off its delicate 
balance, Egor’s world begins to crumble... 



NATALIA MESHCHANINOVA’S NOTE 

The story is in a way inspired by my nephew Oleg. His 
family did not want him anymore so he took to the 
street, ending up in a remand house and then in an 
orphanage. Core of the World is an attempt to find 
a better life for Oleg through cinema. To invent a 
character who is unable to forgive his mother and grow 
up or to deal with his own anger, fear and grievances, 
and yet finally meets a family he can rely on. He is 
offered a chance of recovery. It is very important for 
me to raise the issue of pain and of dealing with it 
both from the inside and the outside. One’s bad past 
is not a life sentence, not even a diagnosis. The past 
is not there anymore, so there is a chance of working 
with the present to find a way out of the deep pit. 

After The Hope Factory I had to begin something new 
but I could not see what. So I started thinking together 
with Stepan Devonin who is not only my husband but an 
intimate friend and co-writer. At first we came upon the 
issue of eco-terrorists. A friend of ours who had provided 
some documentary material for Arrythmia offered a lot 
of footage on the life of environmental activists. But in 
Russia the movement of eco-terrorists is not as strong 
as in Europe or the US. Moreover, any kind of actionism 
is banned and likely to get you to jail. In all that footage 
there was nothing to trigger me although we did get as 
far as writing a synopsis. I felt it was not my kind of 
story at all. We spent some time despairing over it and 
not knowing what to do and then we decided to turn the 
story around.

In a way the main character reflects the personality of 
Stepan Devonin, they are people of the same kind. His 
lines were written with Stepan in mind, I could not but 
take his personality into account. Moreover, Stepan 

had also trained as a vet at some point. We did not 
have to teach him the ways of the medical workers. 
He knew it all better than anyone, he even treats our 
own dogs and performs most manipulations without 
professional help. We have three terriers and we’ve 
been through many dangerous places. Sometimes I 
thought the dog was really dying and my heart almost 
stopped but he would carry on in a calm and neat way. 

Stepan had to lose 30 kilos for the film and make 
special exercises. This way he looked younger, which 
was what I actually wanted: a plump forlorn guy 
doesn’t really seem right.

When I create a character I want people to relate to 
this person. I don’t really know how it works, there 
are no precise recipes. Egor is not a rigid substance, 
he has many different feelings that you get involved 
in while you watch the movie, and you end up loving 
him. I did not mean to narrate his whole life story, it 
was enough to suggest that Egor had had a difficult 
past and his relationship with his mother was really 
problematic. He feels a great pain inside, and his 
feelings towards the past he is trying to escape are 
very intense and very ambiguous, he loves and hates 
it at the same time. 

I kept thinking how to show the lack of affection in my 
character’s life in an indirect way. The people in the 
film hardly know how to communicate with each other, 
and the protagonist is no exception. He is always 
afraid to be punished, unloved, rejected. This is the 
reason the animal world is so sweet to him. Animals 
are never going to reject him, dogs will not chase him 
away from their cage, their love is unconditional. 



We wrote the script in three: Stepan, myself, and Boris 
Khlebnikov. Boris met up with us at all stages, read what 
we had written, and picked it to pieces. I am going to be 
mean, he would say. So Stepan provided the emotional 
part and Boris the rational, and the resulting synthesis 
was really fine. 

We have many animals in the film but the most difficult 
parts were the episodes with Belka, the dog. We worked 
with the best animal handler of St. Petersburg, Sasha 
Ivanova. She had warned us from the start that it was 
very difficult to make alabai shepherd dogs follow orders, 
even the simplest ones. So we bought three alabai girl 
cubs and Sasha spent three months training them. In the 
end we had three dogs playing Belka: one knew perfectly 
well how to lie on camera, the other rested on people’s 
shoulders, and the third one swam although normally 
shepherd dogs do not like water. But the trickiest part 
of all was the episode where Stepan’s character walks 
into a dog cage. Alabais are not really social, they cannot 
live with each other and they are even known to attack 
humans. Some people suggested that I tried a different 
breed of dog. But I wanted these ones that look like 
polar bears. Stepan had spent two months walking and 
feeding the dogs to get them used to him but as soon as 
he opened the cage they started growling and fighting 
each other, each one wanted him for herself. We had 
to proceed very carefully: we knew that one wrong step 
could end up in a total mayhem. I never suspected it was 
so difficult to make three dogs lie down at a man’s feet. 
But our handlers said they had never met people who 
knew their ways around dogs so well. 

We have three dogs in our family and I know what training 
facilities are like. I introduced them deliberately into my 
film. It offers an ambivalent stand on issues of hunting, 
training, captive foxes, hunting dogs, and the relations 

between them all. It is not exactly what you would expect. 
There is no right and no wrong in our film, no good and no 
evil. Everyone is in their own subjective right, and there 
is actually no such thing as objective, impersonal reality. 

I am actually willing to start a discussion on training 
facilities for hunting dogs. It is not going to be easy, and 
the debate might even become a distraction from the 
actual story unfolding in the film. I will have to try and 
put a stop to it during all the Q&A sessions because the 
training facility is only there to provide a background. 
My own feelings are mixed and I would not like to offend 
or slander anyone, not even the environmental activists. 
An attack where they let the foxes loose was a pure 
invention of ours, and when the production was already 
over it actually happened at a training station we knew. 
The only difference was that they let loose three wild boar 
families instead of foxes. All the animals were eventually 
eaten by the wolves, the owner of the station lost many 
young ones and went on a drinking spree. 

Some of the episodes were shot at a legal training 
station. The one in our film is also perfectly legal, all 
the cages meet the required standards, and the foxes 
are treated well. No sane person would let a dog bite his 
own fox do death if he had raised it himself. It is even 
harder to imagine offering a dog to be bitten to death 
if the dog is your own. The foxes are treated very well 
there, and their keeping costs a hell of a lot of money. 
But alas, poachers do exist, hence the terrible scene with 
the baited fox-cub. 

It is, in fact, an important debate but it should take place 
outside the discussions about our film. Our relations with 
the animal world are important, too important to simply 
label them bad or good.
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